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Prologue
I am so glad to see you all, and I thank Professor Gustavo PITA and his colleagues for giving me a precious opportunity to speak on Japanese culture, in front of young hopes of the human world. 

I have prepared a draft, and am going to read out it, lest you should mishear my terrible pronunciation and misunderstand my peculiar English which has not been checked by native. I wish your wise interpretations.
As you know, there are numerous books intended to introduce Japanese society and culture to foreigners. Among them, most typical are those which describe and explain Japanese tangible and intangible cultural items in specific order. It might be rather easy to make lecture in the same manner. But here, instead, I focus on particular aspects of Japanese culture, namely, <deep culture >, <peak culture> and their inter-relation.
1, Deep Culture深層文化Shinso-Bunka
Concerning today’s topics, the <deep culture>, I had written a book about two decades ago. The title can be translated as; Introduction to the Deep Culture of Japan; three depths and religion (Tsushiro, 1995). 
The most problematic term <deep culture> is a literal translation of ‘深層文化SHINSOH- BUNKA’, which was originally coined by a Japanese scholar, Professor UEYAMA Shunpei at University of Kyoto, about half century ago. It means, according to the advocator, deep layers of culture.

The conception of ‘cultural layer’ originates in Germanic idea, ‘Kulturschicht.’ In the same way, the word ‘deep’ derives from ‘depth psychology, Tiefenpsychologie’ etc. With such hints, Professor UEYAMA came upon an idea of ‘deep layers of culture.’ Sooner, the term became so popular that not a few articles have been produced. I surveyed and arranged them into three groups, namely, the historical, the psycho-sociological and the folkloristic studies. The three focus on respective depths.
Psycho-sociologically speaking, amid the modern society, some archaic intoxication often comes over the crowds. You must have observed such atavistic phenomena now and then. The Germanic pageant in the time of Nazism may be one of the most notorious examples. It ended as total tragedy, but it started partly as a common exaltation of national identity, which many other nations resorted to also.

Historically speaking, the national intoxication have its own historical reasons, good or evil; such as national mythology and national origination which afforded the nation some sense of historical revitalization.You may come upon the most notorious Aryanism and Aryan mythology. In this sense, the history or collective memory constitutes deeper layer of culture. 

Hitherto, I mentioned two sorts of depths in culture. How about the rest one, folkloristic depth? Folklore indicates the knowledge or behavior of average people who live their everyday lives as anonymous folk.

As far as I know, the term ‘folklorism’ has been used to mean some kind of commercialism, public policies or artistic methodology, which utilize folklore or fake-lore as effective attractions. For example, the Japanese drum (和太鼓Wa-daiko) is mentioned by some scholars as a favorite item in Japanesque festivals to promote their cultural values. It is true that Japanese drums are inherited in many rural communities, but some communities without such inheritance often employ the same. In this sense, it is almost synonym to ‘invention of tradition’ theory. But I’d like to use this term otherwise, more positively.
Among folkloristic emotions, I think nostalgia is of great importance.Yearning for the past, even imaginary, evokes deep affection in us. Such kind of affectionate feeling differs from historical sense of superiority or psycho-social egocentric/ethnocentric feelings. You simply feel nostalgia for the lost scenery or the bygone persons. You miss your childhood, you miss your old country house. You may miss your ancestor’s old house which you have never seen. Furthermore, you may weep for strangers, past or present, or even for a stranger to come in the distant future.  

Hence we can feel nostalgia for everything worth feeling nostalgia. According to my particular definition, ‘folklorism’ refers to some nostalgic moments as such in everyday life 

I had band these three cultural depths into one, and call it <deep culture>. The English translation of <deep culture> was presented by myself firstly at an international conference of religious studies (IAHR2005, Tokyo). Later in 2007, a book entitled ‘Deep Culture’ by an American scholar appeared, and its Japanese version  ‘深層文化Shinso-Bunka.’ was published in 2013. It is obvious that the priority of the English term belongs to me.
Considering that major part of the humanistic and sociological terminologies were originally coined abroad and imported and translated in Modern Japan, the originality of the term <deep culture Shinso-Bunka 深層文化> is rather significant, although it has its competitors and forerunners, such as ‘tacit dimension’, ‘hidden culture’, ‘Grundschichtskulture (G) ’, ‘Unterschichtskulture (G) ’ and so on.

They all refer to some ‘deeper’ (not superficial) strata by archeological or pedological metaphor. All plants generate from deeper soil without which no plant can survive. Similarly, no cultural expressions survive without <deep culture>. They must take roots in fertile soil to flourish.

It must be stressed that it should be never understood as substantial, essential or destined, needless to say. We have our traditional tastes for everything; food, color, sound, manner, style, form and so on. Although they are indispensable to our life and rather hard to change, they are plastic as all cultures are plastic. They can be changed gradually, or suddenly in emergent situations.

2, Peak Culture頂点文化Choten-Bunka
The <peak culture> is a coinage of my own which refers to the achievements of every culture. This may be far more problematic than <deep culture>, and must provoke many critics from respective points of view. Japanese culture may have several peaks, among which I selected five; Shintoh-religion（神道）, Noh-drama（能）, Sadoh-tea-ceremony（茶道）, Bushidoh- warrior’s- way（武士道） and Waka- Poetry（和歌）. The common character among these consists in the very manner, that is, to live in the presence of divinity with least artificiality. You could find the same character in Japanese garden, Japanese dish and so on. You could even sense the similar tastes in the decent people’s lifestyle when they clean their rooms neatly, and decorate them with only a few items.
Many westerners who visited pre-modern and modern Japan noticed such merits and demerits. For example, Lafcadio Hearn (1850-1905, naturalized into Japan as KOIZUMI Yakumo) pointed out, ‘the merit of Japanese culture lies in the beauty of the triviality, in the same way, its demerit lies in the triviality of everything.’ 

As merits and demerits cannot exist alone, we as well as you must elaborate respective merits and at the same time refine the counterparts. All cultural elaborations have developed gradually from their basic conditions, which I called <deep culture>.
We all have our traditions such as religion, arts, the way of life, and so on. All of them have roots in <deep culture> and aim at <peak culture>. Cultural values shall be thus completed in the distant future.

The relation between <deep culture> and <peak culture> must be emphasize The former sustains the latter, the latter completes the former. The deepest must attain the highest in the end.
In these peak cultures, the masterly actors behave very slowly and humbly. It can be said that the humility of human beings are completely and aesthetically expressed there. Although I do not know of other cultures so well, and I think the same expressions are refined in all cultures, let me explain the case of Japan rather impressively and ideally.  

Noh-dramas and Sadoh-tea-ceremonies are exercised in the same manner of Shintoh-rituals. Noh-drama and Sadoh-tea-ceremony are not necessarily religious, but they are performed with pious compassion to the holy. It looks as if all items in the space are sacred. The actor grasps a folding fun and a tea spoon with so great seriousness, that the movement cannot help slowing down, lest anything in the tranquil space should be broken.

The merits, however, are to be necessarily accompanied by demerits. In our case, rather regrettable character may be the absence of logical reflection. In Shintoh, it has been called ‘the manner of no utterance’ (言挙げせぬ道KOTO-AGE SENU-MICHI), which could avoid even discreet discussions.

The peaks of respective cultures are their most precious treasures, and should or could not be invaded by political power, whether mundane or celestial. They represent the deepest and highest values, sustaining the noble spirits of decent people. Even if people get much money and more properties, unless they have reserved their deep foundation and peak values, they will become more and more miserable, more rootless. On the other hand, with their depths and peak values, they may live their even economically poor and politically weak lives, with more dignity. No one can ruin their treasures in the innermost sanctuary.
Tragedy such as war and depression cannot discount the deepest values, likewise, success such as prestige and prosperity cannot exalt the peak values. Let me introduce an episode concerning the former. 
Just after the WW2, in which Japanese military power was thoroughly defeated, a Noh-drama was performed on the outdoor-stage in the court of Yasukuni-Shrine (One of the most serious religio-political institutions in modern Japan). The audience appreciated the program in such tranquility as if nothing had happened just before.

This implies, as one attendant had reported, deepest and peak values can be peserved even through the worst catastrophe.
Concerning the latter, we have many episodes everywhere. Generally speaking and needless to say, mundane prosperity drives more mundane desire and may ruin the creative spirits of the people. The summit once achieved by their ancestors now remains as no more than a heritage, because it needs ceaseless maintenance. As cultural peaks do not last automatically, they must be fostered by decent population, who shall be fostered by peak cultures in reverse.
3, Five Peak Cultures
3-1, Shintoh-religion（神道）
Shintoh is national religion of Japan. It literally means ‘the way of KAMI 神divinity’. You could get every kind of information, minute or concise, about Shintoh quite easily. So, I would like to depict its profile from my own (maybe biased) viewpoint.
Numerous (8 millions) Deities worshiped in Shintoh are regarded as ancestor spirits on one hand, or as natural spirits and deities (great or small) on the other hand. In this sense, Shintoh does not have necessarily unique character compared with other popular religious traditions all over the world.
As you may know, Shintoh has not developed an authorized theology of its own, although we have mythology, pantheon of divinities, chronicles of imperial court, spiritual proverbs, and not a few sectarian theologies.

Among them, the oldest theology explained the divinities as disguised manifestations of Buddhas. Of course the theory was invented by clever Buddhists. The next dominant theology adopted Confucianism as basic framework, and situated Shintoh at the root of other three religions, namely Confucianism, Buddhism and Taoism. 
Later, one of the biggest pre-modern scholars MOTOORI Norinaga （本居宣長）rejected such outside explanations, and defined Japanese divinities originally as ‘anything that have some excellent abilities.’ 

After WW2, a famous modern scholar of Shintoh and Japanese Folklore YANAGITA Kunio （柳田国男）pointed out, ‘Many Japanese deities derive from ancestor spirits.’ Besides, another famous modern scholar ORIKUCHI Shinobu （折口信夫）confessed, ‘Shintoh is still an immature religion with immeasurable potentiality.’
Concerning the absence of orthodox theology, contemporary scholar ISHIDA Ichiro once described Shintoh as ‘dress-up doll’ which meant ‘Shintoh has not its own thought but borrows convenient thoughts at hand.’ ‘Even the nationalistic and militaristic manifestation of modern Shintoh was a temporal dress-up in that TPO.’ (Ishida, Kami-divinity and Japanese Culture, 1983)
All these explanations point to the dogma-free character of Shintoh-religion. What then is the positive character of Shintoh? I think most sophisticated character in Shintoh lies in the ultimate passivity of priests and laypersons alike. The passivity omits even the human ardor to establish theology by human premature reason. 
I have never observed that kind of tranquil humility outside of Japanese culture, which I believe is the incomparable virtue of our own, and vice at the same time which needs refinement. With both, we can contribute to the human culture as a whole.

Now I would like to depict the most idealistic features of Shintoh, only on my own authority. Ideal Shintoh-priest and priestess have no opinion of their own. He or she is ideally a transparent medium of divinities. He/she may learn various knowledge and sacred wisdom, and obtain some spiritual powers in the process of religious exercise. But he/she never builds up his/her own doctrines. Shintoh-priest/priestess stands in the presence of divinity without any prejudices.
Many religious geniuses appeared in 19th century Japan, who evoked spiritual awakenings in great population. Not a few among them were persecuted by officials, but some were highly appreciated as reformers of Shintoh-religion by prominent scholars.

For example, KATOH Genchi （加藤玄智）, a professor at the University of Tokyo and Kokugakuin University, argued as follows: ‘Such personalities as KONKO Daijin （金光大神） and KUROZUMI Munetada （黒住宗忠） could be regarded as reformers of Shintoh, just like Jesus has been regarded as reformer of Judaism; They were equally forerunners of new universal religion who had overcome nationalistic and exclusive characters of former religions.
KONKO Daijin declared, ‘The golden divinity of heaven and earth （Tenchi-Kane-no-Kami天地金乃神）fosters every being’ or ‘Pray earnestly in your innermost heart, and you find divine grace there.’ Similarly, KUROZUMI Munetada declared, ‘The benign virtue of supreme Sun-Goddess in Japanese pantheon pervades the whole world’ or ‘Let everything go away, and stay alone in no possession.’ 

Two founders instructed their followers only to trust in the universality of divine grace and nothing else. Although their disciples have edited many scriptures, they contain no compulsory instructions. Their beliefs and exercises lie in attuning themselves to the universal grace of paternal/maternal divinity. 

I think these explanations may sound quite familiar to you also, since you can hear almost the same teachings in Holy Scriptures. Truly these are universal religiosity or spirituality of decent believers.
I would like you to take notice of the manners in which pious Shintoh priests (except for not so pious priests, who exist in every religion) perform their services, especially of their walking and handling. You could see the straight faces and so-to-speak the straight backs in their behaviors, and you might also sense the slowness and quietness of their movements. 
Such slowness, quietness, and every kind of straight manners imply, I believe so personally, the essence of Shintoh-religion. Worshippers stand still in the presence of divinity. 
I will explain another character. Among the greatest artists in modern Japan, OKAMOTO Taro （岡本太郎） is most famous for his saying, ‘The art is explosion’. His great works including ‘The Tower of Sun’ are exhibited in many public spheres and attract popular interests even now widely. His accurate intuition into the essential character of Shintoh, however, is less known. 
He pointed out about OKINAWA 沖縄religion (often regarded as original form of Shintoh) as follows; ‘there is no artificial form or power which pressures us in UTAKI 御嶽(the field of worship). It is full of intense divinity,’ ‘the naked contact between humanity and divinity is clear and unconditioned,’ ‘the sacred disappears when the divinity is worshipped in human manners’, ‘the human invention harms not only divinity but also humanity itself.’ 
OKAMOTO also wrote, ‘I have once regarded Egyptian temples, Acropolis in Greece, Izumo-Taisha-shrine in Japan and others as sacred, but now have noticed they are no more than human effects with artistic impressions’. (OKAMOTO, On OKINAWA Culture, 1972). I think the insight of OKAMOTO should be highly evaluated, who saw the fundamental and peak value of Shintoh religion most clearly.
There is a famous poem by a 12th century poet-monk, SAIGYO 西行; 
‘Though I do not know what/who is present, I cannot help weeping for the grace.’ 
（何事の　おわしますをば　知らねども　かたじけなさに　なみだこぼるる）
This is recited in the presence of Sun-Goddess AMATERASU-OHO-MI-KAMI in ISE-JINGU-shrine, most sacred in Japanese pantheon. In this case, as well as in many cases, the attributes of divinity are unknowable for the worshippers, but people only worship in the presence of divinity (大神の御前にOH-KAMI no ON-MAE ni) at Shintoh-shrines.
3-2, Noh-drama能
Noh-drama was established about 600 years ago, by KAN’AMI （観阿弥）and his eldest son ZEAMI（世阿弥）. The roots of this performing art have been traced back to various origins, including agricultural prolific rituals performed in the rice fields, Chinese old circuses and so on. Another one origin, however, is most significant in order to appreciate the core value of the art. It originates from KAGURA（神楽the ceremonial dances）performed in the presence of divinity.
The most ceremonial and ritualistic Noh-program is called OKINA (翁an archaic man), which represents the ancestral divinity affirming the everlasting peace, happiness and prosperity of the country (This reminds us of PHP, which is the famous slogan of Matsushita Electric Company (now Panasonic), one of the biggest Japanese corporations).
The performers wear particular masks according to their respective characters, such as KOOMOTE (小面small mask) for a young lady, JOH (尉old man) for an old male, HANNYA (般若demonic mask) for a jealousy female, and so on. 
Most typical mask may be KOOMOTE which has so subtle and ambiguous expression that Noh-mask is synonym to straight face. Someone says it looks as if smiling at one moment (especially when it looks upon, because its surface is lightened), but looks like lamenting in another situation (especially when it looks down and darkened). Anyway, the straight-face and its ambiguity is intentionally preferred and elaborated in Noh-drama.

In the same way, every movement must look straight as if some marionette is walking and dancing. It is done also intentionally. When I have once been trained in a Noh-drama class, the instructor often pointed out to move straight. For example, the wrists must be fixed straight always, and should not be bent. Smooth and flexible movement was mentioned rather pejoratively ‘It looks like Japanese dance (NIHON-BUYO).’ Japanese dance is very popular among females. Noh-drama is, on the contrary, originally performed by male actors only. It is also pointed out that to mimic the characters to the life looks like KABUKI, more popular performing art in pre-modern Japan.
Most strange performance in Noh-drama may be IGUSE (居グセSquatting at the climax of dance). The hero/heroine, dancing accompanied by HAYASHI (囃子instruments) and JIUTAI (地謡chorus), gradually slows the tempo, and finally squats, listening to the instruments and chorus. It is explained as follows: So great emotion can be expressed by no performance, that the performer must stop his/her movement at last.
Why such negative (rather than positive) devices as straight-face mask, marionette-like movement, and squatting posture at the climax have been favored in Noh-drama? On this point, the founder ZEAMI said, ‘It is more interesting to do nothing than to do something,’ or ‘It is beautiful to keep something secret.’ 
In Noh-drama, actors play ordinarily in front of the audience, but at a most ceremonial instance, he recites toward backward as if some divinity is present there. Indeed the divinity is believed to manifest on the pine tree (影向の松YOGO-no-MATSU) painted on the back wall.
The dramaturgy of ZEAMI was full of these kinds of ironies and paradoxes. And the aesthetics of Noh-drama was established on his ironical and paradoxical ideas. It may be duly explained, at least partially, from his political conditions. As he was in conflict with some powers, he had to pay careful respect. But his pride prevented him to kneel down before the powers. He had to perform before them, but he mystified the highlight scene from their sights.
Fundamental reason why Noh-dramaturgy excludes surplus elements, however, may be its basic inclination to simplicity, which prevails in Japanese Culture. As you could notice easily, the Noh-stage is very simple and straight. It consists of wood floor, wood wall and wood pillars only, rarely with symbolic small items on the floor. Although the hero/heroine is dressed in luxurious garments, their forms are rather simple and so straight.

All these do not remind us of human nature, but of somewhat extramundane reality. The same could be pointed about Sadoh-tea-ceremony also.
3-3, Sadoh-tea-ceremony茶道
To make tea and to drink tea constitutes our everyday life. The founder of Sadoh, SEN-no-Rikyu (千利休) declared also, ‘SADOH means only to make tea and drink tea.’ But the spirit by which Sadoh-tea-ceremony should be performed is beyond ordinary dimensions.
I will introduce some famous sayings of Rikyu and his fellows.

‘In the tea-ceremony, we prefer simple tea cups, even broken ones. ’
‘Simple tea-ceremony cannot maintain its dignity without strong heart.’
‘Moon behind the cloud is more beautiful than full moon in fine sky.’
‘Superb horse in humble cottage is the ideal image of tea ceremony’
Sadoh originated from YORIAI (寄合gathering), which can be compared with salon art. In European tradition, the central person in salon was often an elegant lady, but the Japanese YORIAI was performed usually without ladies.  
Later, Sadoh was adopted as one of worrier’s perfections by which they calmed their stormy minds before battles, so the attendant must be ready for death. In these circumstances, one cup of tea might be the last drink for them. It is because of such an extreme condition, that the ceremony was regarded as ‘the last meeting in this life’ (一期一会ICHI-GO-ICHI-E). 
Zen（禅）Buddhism was also practiced by them, and consequently, the philosophy of Sadoh-tea-ceremony was refined by Zen meditation so much, that ‘making and drinking tea is equal to the exercise of (Zen) Buddhism’. 

   The CHASHITSU (茶室Sadoh-tea-room) were originally larger spaces where gathering were possible. Later on, however, the room became more and more compact, and finally narrowed to one-and-a-half TATAMI-mat 畳(about 3 ㎡). One reason why Sadoh-tea-room was narrowed is the necessity of safe space for secret talk, where VIPs conspired
Another reason is similar to the case of ZEAMI. SEN-no-Rikyu was in conflict with a contemporary power, famous governor TOYOTOMI Hideyoshi (豊臣秀吉) who had a preference for luxurious items. Rikyu could realize the beauty with simpler and smaller items, and ironized his antagonist’s vulgar tastes. 
For example, the governor heard that the artist’s garden was full of flowers, and ordered the artist to entertain him with the beauty. To his astonishment, however, all of the flowers were cut off when he arrived. He entered into Sadoh-tea-room perplexedly and astonished to find only one flower was arranged in a small vase. His gorgeous taste was denied by the beauty of one flower arranged by an artist. (This impressive episode is excellently visualized in a film ‘Rikyu’ dir. by TESHIGAWARA Hiroshi, 1989)
Thus, politically weak artist is obliged to resist his powerful patron with least means, which often leads him to ironical philosophy, and at last to his fatal destiny.

3-4, Bushidoh-warrior’s-way武士道
Although Japanese Bushidoh is often compared with European chivalry not so unreasonably, there is a decisive difference between them. I would like to depict it rather stereotypically.
The warriors’ original job was to fight against the enemy for the sake of their masters. Later on, when peace became prevalent in the land, they had to develop another civilized manner, and make themselves as capable middle managers (Bushi-class is situated here) who should obey their rulers orderly. 
In Bushidoh, the warrior’s spirit lies in dying (Bushido-wa-shinukoto) with no other mundane reason except both sincerity to hid master and dignity of his own. There is a proverb typical to this kind of professional ethics, ‘Even if the ruler was not qualified for the position, the subjects must be subject to him.’ It may sound very irrational indeed, but it is the very point of Bushidoh with its merits and demerits. 
It is easy to caricature the demerits, which derive from the absence, or hidrance of rational thinking. A Bushi-warrior was not recommended to reason everything by his own reason. He had to only complete his duty even when he thought it rather inadequate. It might remind us of a famous Christian’s saying, ‘Credo quia abusurdum est,’ a kind of blind belief
As for the merits of Bushidoh, I would like to speak rather ideally. Although Bushi-warriors were required to obey their rulers with unconditioned loyalty, in case of need, they were expected to remonstrate (諫言KANGEN) with him, in terms of greater justice (大義名分TAIGI-MEIBUN). They had to persuade him by justice and reason (義理GIRI), because to resort to revolt was regarded as vulgar. When he rejected to change his mind, they carried out SEPPUKU=HAEAKIRI (切腹happy dispatch) expecting his repentance because of their death (諌死KANSHI), or in other cases, confined him into jail (押し込めOSHIKOME) as a mad ruler (殿ご乱心TONO-GO-RANSHIN). It was rare case the ruler to be executed except in the Warring State Period. All these are duly performed with oath to Heaven, Earth and Divinities (天地神明TEN-CHI-SHINMRI), which is surely beyond blind belief and has attained some universal piety.
In a most idealistic sense, Bushidoh should not mean any kind of businesses or politics, but an unconditioned submission to and trust in universal divinity. That is the reason why Bushi-warrior is always ready to die for the sake of Greater justice (TAIGI-MENBUN) and his spiritual dignity (名誉MEIYO). But in not a few cases, the objects of submission were divided between the interests of their bosses and Greater Justice.
2-5, Waka-poetry和歌
The last but not least peak culture is Waka-poetry which occupies the Peak of peaks. 

It is so difficult to explain and appreciate Waka in foreign languages, that I will depict its peripheral manifestations with reference to other 4 peak cultures. Waka appears at the peak of them. 
Japanese Deities value Waka so high, that it has been regarded as mantra (真言sacred Sanskrit word) or dharani (陀羅尼magic Sanskrit spell). In Shintoh-religion, deities also recite Waka in answering to devotees, among which, I will introduce my own. (I am a small Waka-poet.)
A human devotee prays to deities:

‘Oh, deities of Japan, the land of original spirit, please calm down evil spirits, and make the world peace’（禍津日の　すさびあらぶる　世を和め　幸はえたまへ　日の本の神）
A Deity answers:
‘Oh, people of Japan, the land of original spirit, calm down evil souls, and make the world peace’（禍津日の　すさび荒ぶる　世を和め　幸あらしめよ　日の本の民）
In Noh-drama, one of the central value-terms is YUGEN（幽玄 subtle, deep, dark, invisible etc） which derives from value-term of Waka-poetry. In both, the subtle, deep, dark, invisible achievements are highly esteemed.

In Sadoh, it has been said that ‘to make tea is to exercise Zen-meditation and to quest for Buddhist Truth.’ Besides, the founders often referred to famous Waka as follows, which was said to represent the core of Buddhist Truth and Ideal of Sadoh.
At the sunset of autumn, we see no blossoms nor colored leaves, but only a poor cabin at seashore（見渡せば　花も紅葉も　なかりけり　浦の苫屋の　秋の夕暮れ）
In Bushidoh-worrier’s-way, high officers recite Waka according to their statuses. At the last time before Seppuku (happy despatch), they were afforded some minutes to recite farewell poem. I will cite famous one which was recited by YOSHIDA Shoein who was one of the most significant forerunners of Meiji Restoration.
‘Let my body decay in grass field of suburb, but my spirit of Great Harmony shall stay forever’ （身はたとひ　武蔵の野辺に　朽ちぬとも　留めおかまし　大和魂）
Epilogue
I would like to beg your pardon if my description of Japanese Culture sounded rather too ideal. It was not because of premature self-praise, but from my humble hope for our self-realization.
Also I beg your greater pardon concerning my peculiar English mingled with fragmentary Japanese words. On such peculiar English spoken and written by no-native, I think it must be permitted, and rather promoted from the point of ‘political correctness.’ 
My recent research theme, which was adopted as Challenging Research (Exploratory) aims justly to correct the asymmetry.
Adding several appendixes as follows, I wish some of you translate my works into Spanish or other languages someday in the future, recently or distantly. Please contact me if you have any interests in today’s topic and following books. 
Thank you for your kind attention.
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 3 Experiences of Intimate Places of YANAGITA Kunio
 4 Experiences of Intimate Places of ORIKUCHI Shinobu

 5 Folklore of MIYAMOTO Tsuneichi

 6 YANAGI Muneyoshi’s Thought on Folk Arts 

Ch.8 Nostalgia for Good Old Scenery: From the Viewpoint of Landscape

 1 Good Old Scenery

 2 Folklore of Landscape

 3 Fictional Scenery: Nature encoded

 4 Good Old Scenery of Edo-Tokyo-Capital

 5 From Sound-scape to Atmo-scape

Ch.9 Deep Experience of Alien Culture: Hint from Lafcadio Hearn’s Experiences

 1 Experiences and Studies of Japan by Foreigners
 2 Before Japan: Life History and Literary History

 3 Wobbled Experiences: Pro-Japan and Anti-Japan, Love and Hatred to the West

 4 Good Old Scenery with Mother: The Leitmotif of Hearn’s Folklorism
 5 Folklore without Nationality

Conclusion: Depth Studies of Religious Culture

 1 Historical Depth Study of Religion

 2 Cultural and Psychological Depth Study of Religion

 3 Folkloristic Depth Study of Religion

Complement and Foresight

 1 Ideological Character of (Japanese) Culture Study

 2 Exclusivity of Thinking Japan as an Individual Unit
 3 Effectiveness of the Concept <Depth>

 4 Recession in Folklorism

 5 Religion as <Deep Culture>                          
Epilogue
<Appendix 2> Other works on religion and Japan (all in Japanese only)
CHINKON-Spirit-Manipulation Theory of ORIKUCHI Shinobu: Its Historical Aspect in Shintoh Studies and the Somatic Sensation of the Poet, 1990 

A famous scholar and a poet ORIKUCHI explored the origin of Shintoh-religion, and suggested the word ‘Chinkon’ as its central key-word. It means, according to him, the manipulation of spirits or souls by various arts such as song, dance, and recitation of specific words. These archaic arts are based on naïve dualism of body and spirit. [Available on TSUKUBA Repository version, 2017]

CHINKON-Spiritual-Exercises: Spiritology and Somatology in Modern Shintoh World, 1990 

The same key-word ‘chinkon’ was adopted in modern Shintoh to refer to various arts of spiritual exercise. It means the art of spirit-possession in some groups, or the exercise of refining body and mind in others and so on. [Available on TSUKUBA Repository version, 2017]

Exploring <Spirit>: Modern Spiritualism and the Science of Religion, 2005
 The <Science of Religion> originated in comparative vision of all religious traditions which were regarded as manifestations of one fundamental divinity. And the same vision was offered in Modern Spiritualism also. [Available on TSUKUBA Repository version, 2017]

The Light and Shade of <Public religion>: Modern Japan as a Model, 2005 [Availabule on TSUKUBA Repository version, 2017]
Table of Contents
Prologue
theme and composition
Part Ⅰ The circuit of public religion: basic formulation

Ch.1 Illustrating　public religion

　1 Public religion as a theme

  2 Revival of public religion

  3 Typology of public religion
Ch.2 Effective range of triangular scheme

  1 Religion, politics, and culture: three realms where public religion develops

  2 Deep culture as resources

  3 The dynamics of public religion and collective religion

  4 Intoxication and enlightenment
Ch.3 Developing the triangular scheme

  1 Criticism and response

  2 30 routes of public religion

  3 Reviewing proceeding studies

  4 Re-narrating some topics

  5 On Japanese studies
Ch.4 What cannot be mobilized into religious nationalism

  1 Sexuality to be mobilized, resistant sexuality

  2 Patri, ecology

  3 Sense of logos

  4 Folk mentality

  5 National sentiment, national expression, universal porpose

  6 Folklorism to be mobilized, resistant folklorism
Part Ⅱ Episodes in modern Japan: interpretative case studies

Ch.5 Public religion of modern Japan: thematic sketch

  1 Four sceneries of the time, three assertions of restoration 

  2 Establishment of state religion, focusing on the imperialism as esotericism

  3 Focusing on the imperialism innermost

  4 On religious education as a model of public religion

  5 Suggestions for contemporary issues

Ch.6 Statue of Mikado: Reluctant Materialization

  1 Statue of Meiji Emperor

  2 From crown prince Shotoku to emperor Godaigo: the vulnerability of the king

  3 Politics of memory, memorization of ideals

  4 Possession by seeing, passion by being seen

  5 The visible conceals the invisible

  6 Archaic priest-king in conflict with modernity
Ch.7 Japano-Israelism: origin myth aiming for the center of world history

  1 Japano-Israelism by modern intellectuals

  2 Japano-Israelism in popular religions

  3 Anglo-Israelism : parallels in Anglo-Saxon  

  4 Rastafalianism: Ethiopianism in Jamaica

  5 “The lost ten tribes” theme in Old Testament, dialogue with prophecy

  6 Choosing of ideals, competing for the hero in world history

  7 Phases of Japano-Israelism  
Ch.8 Oomoto spiritology and Nichirenism: two religions aiming to be public

  1 Reaction of modern public religion: scenery of the time

  2 Oomoto spiritology: background of Taisho Restoration

  3 Nichirenism: background of Showa Restoration

  4 Paradox of political religion
Conclusion: Complementary essay for contemporary issues

  1 Between the sacred and the common good

  2 The common good: focus of public religion and religious education

  3 The sacred: point of contact between public religion and religious war

  4 Religion and world, fundamentalism and relativism: critical review of Gellner

  5 The end of public religion?
Epilogue

Between Social Religion and Otherworldly Religion; the Dead Seen Off and On, 2011

The methodologies and objects of religious study range widely from sociology, philosophy, history, phenomenology, theology, and so on. I grouped them into two, namely, social approach and otherworldly approach. Both are apt to separate, but must be integrated, in order to cover the whole range of religion adequately. (Now on sale, 『社会的宗教と他界的宗教のあいだ』Shakai-teki shukyo to takai-teki shukyo no aida, in Japanese)
‘The Original Japanese Keyword in Humanities and Social Sciences’ (Journal of International and Advanced Japanese Studies, no. 8, Feb. 2016) 

1, Gen-Fukei (Original landscape, Urladschaft)原風景
2, Jokei-shi (Landscape poetry)叙景詩
3, Atmoscape雰囲気の景観
4, Deep Culture深層文化
5, Peak Culture頂点文化
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